Dummy text for Japanese Sans fonts

All the general text, the header and the footer are in Liberation Sans

This file attempts to provide a compar-
ison of how the different fonts will look.
Unlike Latin or Cyrillic alphabets, | an-
ticipate that each font will occupy the
same number of lines, with line breaks
at the same places, for the common
text. Therefore, instead of ordering by
size lam ordering these alphabetically
by the names known to fontconfig.

While | was looking ahead to revising
or updating fonts for other CJK lan-
guages it became clear to me that a
lot of what is on the web regarding
punctuation in CJK languages either
assumes that everything for Chinese
is Simplified Chinese (CN), is mislead-
ing for a European reader (mention of
guillemets when what is meant is dou-
ble angle quotes), or is specific to the
requirements of a particular publisher.

As | tried to sort out language cover-
age for Japanese fonts | realised that
I would eventually need files to cover
Cantonese (Hong Kong). | found very
little 1 could paste. For preparing the
HK dummy text | decided to try to cre-
ate my own textin the spirit of 'English
as She is Spoke [O novo guia da con-
versacdo em portuguez e inglez]. |
decided to try to use similar text to
also cover CN and TW [Mandarin us-
ing traditional Chinese, as in Taiwan]
and to attempt to identify glyphs which
differed.

For that | started by looking at
Wikipediaand thentried to use Google
Translate to see what it said (it uses
so-called Al, i.e. a Large Language
Model). Much of that did not use
the codepoints shown in Wikipedia,
or else gave rubbish translations back

IPAexGothic 1.044

into English. Ithenadded some quota-
tions and also used afew phrases from
Omniglot. Inthe end | have got some-
thing which | hope will be useful to
those who can read these languages,
as well as to those like me who only
want to have all the text rendered.

Although | tried to use the same text to
create these Japanese paragraphs,
most of the Japanese translations are
longer so these paragraphs differ from
what | attempted to put in the CN, TW
and HK files.

| have assumed that very little online
text will require characters outside the
Basic Multilingual Plane, so my text
does not include anything from CJK
Extension B or newer.

Unfortunately, Google Translate now
uses Large Language Models. In
some of the Japanese translations |
could see that it had included digits
instead of ideographs which means
those specific translations are clearly
not usable in Japanese. | cannot read
any of the CJK languages, so it seems
very likely that there are other errors.

The examples show my best efforts
at correct punctuation, but they do
not show all the possible variants.
As | revise the fonts | will comment
on punctuation for their supported
languages. | am making a best ef-
fort in this example to show mid-level
ellipsis, but for fonts such as Noto
that is not possible and it seems that
Japanese font-designers are not par-
ticularly concerned about that.

| have then followed that standard

paragraph with a different paragraph
of random text for each font. Com-
pared to my lipsum CN files from early
October the examples are now longer,
to better match the longer common
paragraph. Unlike with alphabetic
languages, almost any random CJK
text can be translated to what appears
to be semi-reasonable text.

For the second paragraphs | have lim-
ited them all to exactly seven lines
to try to highlight where a font does
not render certain codepoints despite
them apparently being present. Un-
fortunately, Sawarabi Mincho missed
the full-width question-mark and
exclamation-mark from the common
paragraph, but replaced then with a
(non-wide) space which causes Xe-
LaTeX to pad the lines to full length.
As far as | can see, these Sans fonts
do not have missing glyphs in these
examples.

In this file, all the text comes from
Google’s translations of my own text
or quotations.

The Noto, Ume and Zen fonts in
this example are medium weight, all
the others are described as regular
weight.

Where there are multiple wieights of
a font and | want to force a specific
weight, | specify the Path and Up-
rightFont with filenames, | could also
specify BoldFont : none of these fonts
have ltalic variants.

| only have six sets of example second
paragraphs, so the sequence repeats
at the seventh font.

AIAMEMSBRVWALETY, & | SEKEBEDREIF %25
Y —FTEADNT, FEOTAy Y —, TR Yo &
BICBW, RZEPARRDEEEEY, SNERITE
RICRY, R—hH—F—LTHEEAERKVE L, TXZE
1l ZhERSOEDTIN? T — M A Za—/nN=—
Nolh—x%, 9)—LR=FY, Fz)—/1, HEIC
BEAETIF3, TTLEL:

Kochi Gothic 1.047

I ERSBWFOLETT ., FIR | BEkKBDRSRh %37
WY —FTAMNT., GOTOya)—, FH+RY-onn i
RICRWL, FboAldFobezEY ., SATENTE
HICRY., R—h—F—LTELELENELE, TXZE
1l ZhidBonDEDTIMN?2 T — b AZa—/nN"_—
Nob—% JU—=LR=FY, FzU—sA, REIC
e TF5, TrLE L

BEIELOETHY BREBIISSICOEBTHS, WD
THELWZ &L YFEETW WL, LOTEETREDIFS
NAM—DEIEZZICHLAALETH D, BENAVE
DICDWVWTITER LA IFnIER SRV, FAERVEES
DANEBEZTEFLEENAEDL D ICHEET B2 %
HMoTWFET, IPEEFVERR, NI —Uvr TS
BEEINTVWEY, FROBRNORIFIEIFOOSICE

SANWIEEBEe Yy FNAH—ICE > THRBEICILIDYT
BB, EadIlFELTLESN, FESHRITFNIEEN
o< VEATEEDLA WL, BLIIICTERE BH
ANBARWERWEC)ITERAEWLEICABTE &L
572, ANBIIERTHALSESLDIISNTWS, Bl
MEABRAMRY LIThIEREDATIEARLBEALYS
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Dummy text for Japanese Sans fonts

Noto Sans CJKJP 1.081

IIEHHSBWVIILE TS, 8&F ! BKBOREEE %
MY =4 TEDT, BOTOvI—, F¥ARY...... i
RICBW. FZERAITDOHEEED, SNITBHTRE
RICHED, R—h—F—LTEEEXVEL. TXKZE
721 FNUEESOBHDOTIMN? T —F X Za—NZ—
IN—%, JU—=LKR=FY, FxU—/I1, HFEIC
BEx* FiFd, TLELE:

Sawarabi Gothic 1.123

NGBS BWAILETY ., Fetf | BB Z 5

WY —STEIT, BOTOvIU—, FeRY. ... 2
BRICBRWV, KZE»ARMDEEERY ., SNIZEIFE

RickY, R—H—F—LTPEERVELE, KT
2l FNEESDEDTII? T —RhAZ2a—N\Z—
NT—F, 9U—LR—FY, FzU—/)N1, FMEIC
BEE T3, TTLELE

Ume Hy Gothic O5 1.131

I DENEDDETT . B8 | BKIBOREIHEE
MY —HTENT. BRDOTOY DU —, FoXY--- @
BICR\. AEeARDEEEZED . SNIFENFRE
BICRE) ., R—h—F—LTBRERNELZ. TKE
1 ZNR>EEDEDTIN?TH - AZ2—/\"—
NoT—F. D)=LFE=FY, FzU—-/{1. MEIC
BETD. TTULELE

VL Gothic 1.138

FEAERSHEVIDETY, 8if ! BEKBDOIEIEZE &
MY —SFTBANT, &OTOvIU—, ToRY- @
RICERLY, MEPARRDOEEEZED., S/NEIEARE
RICHED, R—H—S—LTHEELXVT LI, TXE
1 ZNE/S5OEOTIN?TH—XZ1—/\"_—
NV —F DU—LR—=FY, FTU—/1, FEIC
gEE FFd, 'Y LFE L

Zen Kaku Gothic New 3.025

ﬁmn%ﬂb&vMM%TToﬁﬂlm*$®ﬁ%%7
Y —XTEHIT, FOZ7Ooyal—
BICERV, TE»AIZFADD EEEKD. SAKEHLTE
&m&bsf—ﬁ—f—AvaﬁaﬁviLtork%
721 ZFNEFESDDIDTIA? T — b AZa—n=—
NRohr—F JY—LR—FY, FxY—s34, FEIC
AT, ETLELE

EavICEELTLKESV, BzHbHE 5, WDIEELE
TROITSNZIHE—D#ITE CIHEAATLH#HTH B,
HBINFHZL oD RODZEFRbFHLER
D2HB. ERT=BIF—BHRAVVETO v N ZERA
TWeEEWe BB ERHICABETHEIHDZRITD
BB DEEANTIF BT BEDFEIRTH S, VFvo
Z?%@‘i%%ffo B§t7_$o Ei%:t?ﬂ‘:%h

FHIZTDICEEINFLECNIZZ < DAL &HRS
BEVEIZTCHBI LK ARINFLUE, AEBIZRT
WRAHREEE L TVWA3DTIIAKIEETCE3MHAEER
TW3DTY, ADBEANLREZ TIIRIZIEEEZ ULoH
DEWBLTHY FNZEICTAEENRCNITRELE
CEDRWEELRNDTY, BERIEFELLH/BLVED
THY ETNPZMMODFEEZI>TIRDONhZRETHD

TEICAZVNDRBRNEDERFHLEIDETDESICE
< HAEENNIZEZRBDEDRIBRIXZ@/FHET S
ZETY, RTRNT, ZROMRIILDEL ZERDD
ZETRIRBRLSEVDRNEDERVOENZER S EIC
HBDDTY, BEEIHEIRTRIIBRE U TRICIES
BELUTC, BRRIIRBEZTENDCOICRATCIENTE >
Tzo HNBEENERS, WEIRILHICOOVER

ERICEEVDHEVWEDESRELEISDETDIESTICL
< HB3BEVNITELBNENEIETREB/NTHET S
CETY, lRTHUVT, ZRBOMRILNDZLLEKXKDD
CETRELEDDIEVWEDERE LDREDEESCLIC
HBDNDTY, BRIIEDRIFHMIERIE L TRICIETHR
FBELUT, BGEBEENBEEZESENDIZHICERATICIZITIE D

fzo BOBEFHEVERES, WECEI s cIOVER

BREIZLETH Y BREBRBIEITSICLETH S, v
THELVWI EEDFEETVWEY, LWOTEETR2IFS
N3B—OIZ ZICHBAALEETH S, Ehivd
DIZDVTILEEL BRI hIER S ARV, FAZRVCEIES
DANEEEETEEZLEEZINAEDS S ICHEET 20 %
HM-o-TUVWET, HAEEEVEER, NoPo—2v 7
FEEThTVWEYT, FROKRADOKIEIEFOVSICE



